


" FANTASY CONCEltTO FOR VIOLIN AND OItCHESTRA" 

O. igi llallr ~"tl",,,,is,;iuIIl'll by 11I~ ..... "'.kKII viol ini .. H~I~" ,\o",,, ,u"g ill 11I"..any 1 91ll·s. Ill" 1'lI",,,,y Cunl"'iu fu. Vlulln 
a nd O",h",,' ra was corn l'leted dnring the winter of 1995 io Rhincbe<:k. New Yori<." To Mere. Kllpfe . rnan the wort 
rep. esented a .u",p composiliooal struggle of Ilt.Illy """,nty j"' ..... In SOme ways me heroic n."ufO of this mllsic ran • close 
anistic paraUel ,,1th iu siSler _ri<. llIf: ~Ioors CotlCf'no (fOl piano and orchestra - CDlID) which also took many years 10 

compose and also shared an ep ic· romantlc aesthetic. Indeed Ihe composer's COffimlllllent to his "<A'Slalt" Jlylc dearly Ief1 
Its nco· romantlc Imprin t on OIhe. of his eoncenl compoiCd during the :tame ,,,,enty·)'etI. period: Concerto for Cello, Tape: 
and Orcheslra (VOI ). Clarinet Conttn o (CRII. Concerto for Guita. and Orchelllll (C01ll). " Utile Ivory Coneeno (CD 101) 
and h,s huge u m ccrto lor SO: Instrumen ts and U«:heil .. ~ {shll ullpeoformt.'dJ. Alt huujlh the SlJIo roles rOT Ih~ a nd other 
woeeni ift II'I05t (lenlandi n~ there is lill ie doubt In m)' mind Ihal Ihe enormously ma lienKi"lt nalUre of the ..;uIin pan 
alone ran ks Kupferman 's Fa nllS)' Col'ICf:n o IS one ohhe mos. dlfflcul! c:oncenl of Ihe T"'ent leth Cen lury. 

The work. co ncei .. e d In One movement. opens wilh a Ions d arinet sulo playing the princl pal lheme. (Jtupferman 
himself. b)'!he way. is a vinuoso clarinetistl. We hear a "'alm and expfCSS.i ' ''' melody !hal ~u .... ly lifts the darinet 10 higher. 
",ur~ puignant eadenlia l turn~, M uell late •. wner the ~m~rgi" g dr~",al ie r@a lil y of the concerto"§ image has been 
eslablished, both on:hestra and violin pic k lip this melody and de.'elop it as me true centerpiece of the conceno. The 
prioeipallheme i. only heard once again al the e nd of the wmi<. presented in three b~ el'isodn. It i. eoough. however. to 
fin nut lhe • Arch I:"",," clu rty Implic ilin the c:ot1lpoOf:t' ... n,clur.1 cDllUJ>llon. 

Throughout Ihe emire famasy Ihe laby. imhh", palh nf the viol in "ands 1" wrp contrast "';1.1 orchesual encountt'fS, 
which are often t""Dying in sheer ]>O\'I'cr and sometimes vcry gentle in textures of rich and ""Prc .. i,.., hammnk'S. Fasi. 
dming acrnmpanimemal epi>odes are aiS() citarKlcriSlic of the refin.cd "'}1h..oc o rchestration which abounds in !he pita:. 

"My conceno." "")'S Meyer KUl'ferman. ' is Iil:e a c:ot1lple. mj1hological .dventure ,,'ith Ihe violin ""Plesenting the heroic 
rer.ewal. of }'OUlh. \("'1! and the quest for heauty and eternal truth .· 

As one s tudics the in tense instrume ntAl JleSlu 'U th ' oulbout Ihe sco re. o ne d ioco"C f$ il i, almost a. if Ihere were 
fr.lgl11enl5 of a sre~1 cI;lS Sic dram~ 5e<jUIISlc.ed in Ihe mu. lc with the liI;tCOlcr frft 10 "e~lc hi. OWl' unique c<>m'"ulty. Th" 
is • themalic conC~I1O b uilt frum the exp n.~i>" moods and colrJn uf many eJlended melodi.,c Atld short rhythmic tunn. 
TI,,,,,, is rlOlhins Hi.»lnrCI .hnl>' 'he do:v1:IOl'l1",,,'al ~~It1" lt"l ... i"l In II", cuuce,IO. ln>lead Kupfe rrrran I"" re-inwIlIed hi. 
crafi lo find Ihe answe .. to his composi.ional need., 

'"'" fantasy boasu of Iwo .iolin cadenzas. one immediately follo"ing the first AlI~ near the beginning of me piece. " 
dangerous daudevil high wi ... act, this cadenza suggestS a gambit of passionate virtuOSity almost as a W3}' of life for Ihe 
conceno. The second c:adenta Is h~ard halfway .h rou&lo the ,,'orl<. ~'Ofe lyrical in maracle. , the violin seE:ms 10 focus on liny 
fragmtntt of tidier !hc:mc,. II ilCn>C of qUiet r«.lci!lOCM. ho>o«:wr. remaim in evldc ll«. Sudde nly the path uf!he Clldcnur 
takes a "mpming 111m and mo,,,,,, into a shaIply accented rh)1hrnic mode. th""'ing sparks OUt in aU dim:tions. BU I ill one 
mind· blowing geslUre th .. violin springs fOlWllrd again inlO th~ main body uf the eO!>Cerio. 

If there ",'ere w:panle n>O\~ments 10 Kupferman's fanHl.'iY I ,,",unld say Ihal a fast, .'Olorful scherzo ~nd an ulremely Iokrw 
paSSKasila provide Ih~ Onall"'o. The schrro hops from lune 10 tunc re,..,ali ng I light "hurted. fo lk·l lke s p l.l t. The 
pa .... caglia. which prepa"" u. for the end. ",""" 'c, into a quiet medilat;on. At the fiual "",menl we hear an echu of the 
principal !heme mo';ng intu the highest r«ginn of the ,iolin ... and aU this gently Quats away in ~ .... ;sp)' Ou")' of tous. 

The Fa ntll$y Conn.rlu fur Violin a nd 0",10",1", sec ", ~, IU rrry mind. 10 be a deep person al exploralion fOl ~! e\·e. 
Kupfennan, allowing him 10 mow clo$e. to the wry mean ing of his an. The twe nty years of its e\'OIution are evident in every 
gestUre and ins""menlal color and ennoble the li stener by the mere ~uJioJl8ntialily of the fini~ pHlduCI. Th, boldness of 
It< ";<lnn And Ih~ unique rna<lery of It. eXlN':lItion aU",,· th lo rnncerto 1M. ... nd proudly """"8 the IIrtlt Ml1«nl of th is 
cen.ury. 

NOles by Chrislophcr Vassiliades 

" fhroomposn_ ~_ tIio IonnkI! -.. "'J ...... AnnSItOnI k>rherhdpful_"""". bodt<ilrqu.. 197V".1f'Ii In "'" I'WI. """""I """" 
~U~<fy._",""'.,........,."',,",_ .. \Il .. ~ ...... ..-... I'<OOI'dIht " ... l "_<irno. 



Violinist RAIM UNDAS KATIUUS 

Raimundas Katilius hegan his carter as violinist al Ihe Vilnius M.I(. Ciurlioni. Ans Schnnl.llfler ltu.r he conlinued his 
studio Ht tile \~lnius Slaw Conc~rvaloife ~nd (he Moscow StIll' rAlMl'rvalolll'. l1ert his leac:h~r was me famous RUS$un 
,';oliniS! and poetlagogue Prof. Igor \kzrodny_ Under his guidance R. Kalitius petfeclOO rrn, mastership of performing All at 
the posl grad uate COl.I"$eS. 

Still In lhe wa .. of his $" .. Ii..s R. Katili ,,~ boxaille the willner of t"'lI violin c"m~'SlS In Helsinki (19701 ami in Montll'lll 
(19n). l\elng IIrst viol inist In tbe quartet of tM studenl! and post·graduate. of the Mo.cow Cons"rYatoir .. It Kalilius ",'On 
ftat pNei at ""nl~.1lI in Uclgrade (19711 a nd Brati~13'''' (1972 ). 

R. Ktl iiiu! ""rformed concertos with chambto. and sy mphony "'ehes(ras In ma ny w umries of lhe world . such as 
England, Ikllllu", . !t~ly. SIJ~i". Fro"I'''. Germony. Ponugal. Swwen, Fin land, l)cnmark. Luxembourg. l'ol and, Romani •. 
T ulk"),, Tunisia. USA. Me,ico. Cuba, Israel and others. 

He panicipated in Imemational F""ti"aI5 like "He lsi nki Feslival" (Finland), "Sen"llmin Festival" (Mexico l. ·Prague 
Spring." Bailie Coum,ies All Festival in Belgiu m. S",·etl~" . De"",a rk. Germany. F"In~e , in ~ h t CIImemPQrary 1>1 .. ~j{ 
Budapest ami Dlhers. 

R. t.:milius was featured ~Ojil wilh orchestra, of Germany. Sw ....... "inland. M~xioo. liSA. Cuba. Tu rkey, Ru~,ia and 
with ~'osrnw l'I1ilharmonic and S1. Pelel'$burg 1'Illihannon!c. 

Mr. Kallilln' Nt"" York debut tom place the 81h 01 Mnreh. 1992. al W~ ill R~'<.'iIKl lbll "t 'Alrnegie IIali, R. t.:.tilius Is. 
dedicatetl pe lf",,,,er of co nt~tnPlJrary ",u.ic. Many worh " 'cre detlk8led 10 hi m, such •• "Two by 0"'".- a pi"';" of 
American composer C. First. ""hich h:a§ bffn performed in America and othe r munt.ies ",;th grnt WC<:I"$S. 

R. Kali lilll il Professor of viol in at lhe Ulh uaniBn Academy I)f music. He has wn aW31detlihe National Prize of 
Uthuanoa (1961. 1995). 

- ... Me,,,, Kupferm.a n', Fanl H~y Cun~~ rtu fur Viulin and Orchestra is I)n" of Ihe most significant concertos of Ihe 20th 
ce ntury mastC!' ~iolin "'"(Irk/; In ",tl leh p/1 llosop/1y. hallad a nd gt:nll' scene'! .re 5klliru lly COIlIlei:led. Th .. use of virtuosl1)' and 
0",OOU81ioo hl"e "ot onl), been concElvetl in deep admirarion of S<.1",rat" episode. IIr romposili<mal element •• bul are tIM: 
expression of humane ideals. To my mind this conceno goes side hy s ide with Ihe Ilan"k and Shust~ko,ich Concen os to.
,·iol .... ,.,lhis music Is rellily very talented ... " 

Conlluctor GINTARAS RI NKEVICI US 

ltalmundas Ka llllus 
1996 Vilnius 

Gilllara. Rinkevkius was born in 1960. He studied in Vilnius M. K, Ciurlionis Gymnasium of Ans aoo lIIaduatetl from St. 
I'ctcl"SbU!\! Con!K<mnuirc in 1983. He undertook I><m'gudu&te sl udies 111 Muscow U:mservaloi ... ill lhe d aS$ 01 professor 
YUl lSlmuuuv. 

He was a winne. o f the Fifth AlI·Uni"" ("-" Mucto,', Compcllrlon uf Ihe formN USS R in Moscow. In 1985 he "' .. ,. 
winner of the Imemalional Com petition in Wesl lIe. lin of (Ie.bert 000 Karajan Fu nd. ANI in 1986 he became a laureale of 
Budapest Compcli!ion til Memoriam jtJnru ' -ermscil:. 

Inlune of 1992 Ginlam. Rinkevidus " aged and oooducted Vcrd i's NaiJlJenJ in the Lithua nian Opera Th~alre in Vilnius. 
Illis opern "'"3'5 also ~'n In the Verdi Ronrole Festival in hilly (1 992). in the firs! International Thut re Fe<tival lU FIll in 
Vi lnius. arid In The Savonlinn;r .... uslc ~esl l v81ln Finland. In 1m Alnkt\iclu' Slaged II. Dvorak', Hf'IIIIitm in Ihe Ultl uanllln 
Opera (h~. t re, The 1'leS! Hmkev,cluS'S work In Ihe tleld of opera is a ~ries of st BgMllCtfurrro:ulces uf ~r Jli~en<l'" 
lIolli1mler 1»' Richard Wallner in Ihree Li lhuania n theatres in \rdnius. Kauna .. a nd KJaipeda. '['his 11Joject "'11 5 Il'ali!>e<l .. il ll 
Ihe Lithuanian State S)"I"phol1)' O",l\estm, the Lon"''''' Slare ~mic o.olr IAtviJa. and gllest soloists and dan«< ... 

Glnl •• ai Rinkt"i~ius h~s loured SCl'erul times In France. the NCIM-ri&ndll. Finland . GeT many. l1aiy. Spain and l'mtugaJ. 



He gave o]}cens in Majo (''Olloert ha~b t.~f Mns OW,t. Petersburg. and P,ari . t)e _ alsu loured Hungary, the Cz@ch 
Repulbli , Au. tria, Greece and n~]ghboring latvia_ 

Si n e 19B B Gi la ra Rin.kevicius has been the eh ief onduc lor and arti tic di,rector of lJt.l1uaniall Star S mp hony 
Orchestra. It wa wi h thj ore 'estra" th.at nega\'e COil ert. in Mo ' ow, ' t Petersb llfg, Paris. ,anda1.zburg_ In 1'!}~H and 
1995 Rinkeviciuswith this ooche ra made' l\VO big tours lnl1aJy. Maestro 'G'ntara a.inkev~c:ius and the Utbual1ian tate 
,;mp ony ' 'r he t -apanidpated in 'VtU ,~QLI im -mational music fe li al , .ud as ndbe. l(;o~trijk; E ,toril \tVarsa\\f 

Au.1!.umn Fe, t i a'i ~ nd Eu ropam 1-1 ieal in 1 U!n k L [It ~.he aHer the I{) rch €!'!! t ra was the 0 n Iy ensemb]e to '; p re:sem 
Lithmmia, In .add~tion , in H}94 and 1995 tIm Ollichlra WBiS imfl~ted III piuti 'ipate jn the FesHivru Co ta do E .toril in 
Li bo n, POltugal . ] t gave . \f,eral p . rfor (;lnce' here indud~ng the one \\rith ell-lknown Brazilian pianist and comp ose 
Eg 1 11.0 Gi mon i aDd a concert with the r,enown d Engli '11 compo er icllael. N an. In 1 4 ther'c Wer'e (ol1!certs in 
othet' ump a _ m lsi Uva ,. - \VUtz (Lux, mibo'Urg), Pontivy (France] , t rerOiJilJ . >@ t~val .il1 fral1ce and the Nyonl nidi:: 
mu ~c · eslival ~ n. S'Witzerland 11 0 'lober ] 995 cveral concert. in ~ .' 'tzerland a nd Germany wcm given with the lP ian:~Sl 
Nikolaj Petro\, and in ViWnlu with (me of -he (} t fumou viol'i list of the \ odd. Vilwr T[etjakov. 10 Decenlbef [995 a 
tour i Holland wa-- made togeth T \vith . ', Pet! r~lburgf b(lUet company oonsisting of eigbteen p .rformance of Swan 
take and ,GisUe in me mot famolJ venue in Itolland. U also made a uc essful debut in G eat Brit ,ill tak-ng part jn 
Chidle ter FestEvide , 

The firs t CD of the I) che tra \pas Idea 'ed in Oc~.ober ] 992. Compo; ilion by I\ . •. ' iurli.oni , the da k of 
l.i'l hmmia n l1ational art a.nd nU.1si ~ tone uem - In The Forest and The Sea ~ \ ere r co,rded ther -. Th orchestra ba 
re orded it. s.- ond D. with Gustav Maille's 'ymphonyo, 5 and 6 CD's of popular }'Il1ptlit nie rnu. ic Ior iPolyGra, 
comp,any, lh,e nsemb'~e b;o ra orded a CD in . iJnius ' Hlil the Bra1.ilia( oumpo er, pianist. and guitaris~ , gbe'r(o 
Gi mOn tL fh ~ oompany ECM wi 11 rellt'~l -e thi: disk in 1997. 

y . US·C~ . .. " by Meyer Kup lerman 

The nll ie I love to wf'te 0 Ilell cross ov r a hroad lectrum of . "lyJes usuaUy chailrade.rized by tOil1S[ and 810 flal 
po idon , Since] ha ' e be· n doing thi 5 son of thing for fi fty year , ( I L no" on of mixing oppo'Sjng . ]emen ts which t. 
ery natured for me has includ d rh mati -. and atlhem atk materials. jazz and no . -jaz7, id 's at d host of rhytfhmk 

and text mil OP'POS]t thai I would pre~er to de cribe ,as, dynamk or ",creadve polarization' . As 'for performing art 
ist . ,n~' 1 e. pta f r aliJ:d imerlPrel!:C arc tho , ho have a real fe · J for 'the e aesthetmc gam,e.s.: th y mu t be art], t 
'\l rho command consi.d rabl: virtuosO r and a deeply fOoted ex.p ,e. i it ', ~im.e m \vo.k Olen ouches on n 0-

rom. otic pe'rforman ce traditio 11. , 
I sup po f;! l' sh:ould ad mit ,al1h~ poi I1t that in the eart day I wa ve[)1 q uickl hoob!d oOn 'the chan nge 0 bigJ 

romanti. fomls_ 'I his. be arru;!' e\ident as soon as I started composing for melle tra: _ y first symphon '. fl r ,1 piano 
concerto , first cello oncertoand firs't opera were all compl., ted be~ore] a. ",'enty-one. AJ hough th. se v,,rere 
n -, di l l- as tone-poems, it was for m~' ~elfalone that these symphonic pi,ece · er,e b ed on folk legends; 
~ragment · of mymology or me rkh passion .. of e i,' J Q L , -

. fter wo~ '-ng in a. 'r e cbromatic style dl.l!ring the 1940 ' th · w" 'I,e-tone ~ stem grad.ually oc upied moOre and 
mom 0 my anend "n.'ino r wa totally elf-tal.l!ght in mu. ic oomp:si inn· nd wOre no academic handcuff: toO 
hold me back or keep me in line, I plunged liight i - ami freciy adapt d lbe "vho~e dodec[pho- jc st n ' 0 rn own 
~t,':IIii!oih eeds. Tbin . rtg that I had stu mibled upon a gold m· ne" ] ,created a form \ here eah n w wolrlk wa · based on 
a rotaraing ~erie-~, of tone cemer - dearly a contradwction of "" t'Qnali~y! This kind of re·inv,entionoon led to l.vh,al1 
then regard d as my firsf m,ajor irmo\7a ,ion: all forty'~@i.gh.l p rmutat ion. of the ro\'II' were empJored in a 
ymmetrical distribution of tonal c .nrl'ers each 'even bars long and ,ea. h coordinated 1'1 and evol,.. d ir m the 



pilch ~equoence of lhe ha)k lOW, My CIiAMHI;1l SYM 1'1 tONY tCOllll was In early alIml,1e of th~ lone,center 
rOtlllon proa<lure Sino:e the symphony had a bit of SItCa'W I rld WllII J>~mlerrd on I n IonPQrt&!1I ISCM cuocen 
_looK with lohn Cage's Uu'lOSCAPf.s FOR l WEI.VI: RADIOS I "''35 happy to contlnuc In this dirKlion ___ lor a while. 

TI,e 1950's ~~ntrd alN'riod of many .wi"B" had .",1 fOlth ~~n thlll fulm of prtVlU aton.iJity and my 
'<*1 reliable' chromatic I ...... ity. Pfthaps my I.YRIC SYMPlIO:'ff (CDIIO) and FOUR'n I SYM PI-IO/\.'Y (1956, 

looii~illelare the besl eumplcs oIlhoe laller IPJI'f""ch. My SONATA O~ IAZZ ElDIENTS 119511. So:r~nu." I frrely 
twt'h-e ·toror, hard·hllllnl Ju.1 8OIl1tl. dearty IhcIwed thllalthough I mIght ha~ taRn len~ of my ROSeS ""thins 
SUCh an enormously difflCUh kf:)"bo;!rd ~ I had root abandonalthe jazz "'Grid. DtumLnc about the mind
bottIIIll\lII oper&tk success of M~TKMtI, many )'OU" Amc:rican oornposers lik<, myself were augh' up In , 1'1 .. "fM","",!<, 
explosion of the 1950' •. Stravinsky',TIIE RAJ(£'S PR(l(;RESSwas an Important contribution ~nd u'Jed u.on 11111 
r""hn Ahhough none of ",s Iclllly IUCCr<:ded, I did manftt;e to com,>OSe four Ollcr"" duri"llhi, crazy dccadr. 
oocrOR FAUSTUS UGIITS nn: UGllTS, VOICf.s I'OH A MIHHOR. THE CUR[OUS !'fiRS and Il RMGF.NI'OOr 
GIRL 

The 1960'0 marked Ihe beginni", of my CYCU OF 11\1'1NlTIES. a series of <Ntrd IWd~-lone ....... 1:5 spanning 
,,,,,arly four dccadH all based 0fI the ... me lone .ow. 1 ~me totally committed 10 Ihl, dir~lon, di .. ,m"fti", .Ion& 
the way lhal my ' Infinilies' 10nl; row was lib a magic I""f! lhal could )iO'ld anythi"4l 1 rtquired in Iftmo of melody, 
counterpoint. IUlur .. or harmonic organ~ion_ My CYCl£OF INFI NITIES ~ed OUI wilh lOur different 0010 
1n$U\l.Mnl r:onccn,:: unK1['<)lnpoanicd tlu", .iota. cello, Color.llur .. $Opr;mo and alto IOU III • bill j>la lrio. ext. 
conccn!>«arne a 5p«lacu'" lour_de_(orer (or theanl'l, pankularly since ....... eo;llOlechruqun. ihealrklil 
llIuslolli such as IigtllinK and chorl!Ogl"aphy, and an arfllY 01 electronic d~ which enabled these $010 

Instrumentalists or singe", 10 [J.erfo .. n li"e ~inSlI"" i r own pre · recorded sound •. were all pan of each 'Infinili"" 
.... ~"' . 

AI,,,, I composed many ' Inflnltin' jazz works like my ' ...... 2 STRING QUARTIo"T (premle<ed allhe While House 
""t-. lohn!l(>n was preskienU. CONCERTO FOR CEUOANI) ' ...... 2 RANO (COl I II, INFINmr:s PROIEcnONS (for 
chamboo:r OKla$lra , COl t41. INFINlTIF.s FOR STIIINGS.IAZZ INtl~mES TIIREEfor .... bau "nddrunl5lp~· 

mie-red at the UIxary of~ during the Foro! Inlernalion'" jazz Festi'o1lll and MOO~a\l1.D "''II> r HE 
OOOMSDA V TRO.\t80l\E, 1 jau: conceltO for oboe (Ronald ROW'man) and • !>InaD ""up of ~rsaliloe anim 
Indud[nllhoe wonderfu[ Ian l)eC.-tanl who ... ns )au'''''''.!\'' r.:.r the fin( time with thb ' Intlllltln' piece. A 
h1lhUghtln mye-'OI'i",a'CI.f.OF LNFINmES ..... an opel1l .. 1thOUI orchestra, TIlE IUOCMENT,compo5ed in 
[968, The libreno .. -as based 00 the biblical !>lory 01 Lot in Sodom. Concel,"f!d in gigilnt~ue 1""1"""0,,,,, THE 
IUOGMllNT, In Ihrft lo'IfI IIC1~, cilled for hUlClslalCl sets. nlMlftn soloists. flve choru)dl and absolutely roo sull' 
portIng Instruments. I I\t\'et cOI>Cem"d "')'lielf aoo.U wtll.'Ul "'Y IIOOf ~ngers would get Ihelr pilch or how they 
would malmaln the twel~· tolle (nlOnalion. Each ""ngcrhad \0 have perfect pIlch or 1 remarkable sense o(relat(~ 
pilCh, Si .1C'e ( had .... Ol~~ ",1tll ~lti~IJ Uflhis I)'pe l:>eIom I ooul<l foresee no gre~1 difficulty, Now, howe\'cr, I believe 
Ih, .. t "",., ""~ toftn WlOO(IthwenU: IUOGMI:NTha~"UI nOl &em the light oftkly, 
~ earty 1970', maned II", ~nnin,of ..... jor tumabout for me. MymusicemblllCed a 1_ multi-style 

Ipproach which I M)()n wound up calling -~[..!I - f .. "n, Tod~y I an safely ay I wuted many hol"s hopelessly 
trying 10 explain to my academic cronies " 'hy I g;I'''' il web • na ....... ~ty Iectt.are in ..... pen. for eum"', prm<ed 10 be 
a bust until I playnl ... ...., lip" of my new -geslalt- n,,,$ic, Suddenly the~ "'35 • "imm" of "ndnslanding. ... .""y 
does nmsic "'w")'5 hi,.., to boo: C(lns<s.tem r, I asked. -U(e cenain[y iMl-1 e:<ecpl .. 1M!n il C"ho:Jo(.n; 10 be!- My new 
-It'Ia'' - Idea providetl me wilh a great ralion d 'eIJe to uptore expanol.-e mu,[cal concqHiom of ct.anginl 
e"'mems 01 , in fOCI , tolldly a;Hl1r.,.inI51yH1 j() Ino;onllruOU) Ihal lhey Ilad r>O busiOit'" iJ.o:,i.'K II~Bt L ... dl OI""r, [el 
atonc In the .... me coml"""llon! ThUJ armed wilh lhe chamele(>n·[ikf: .eSlhclk o( my -g<!$Ialt- idea. I co,,[d nol 
only com bIne tonality wllh alonality hut creat" a belir:vabll! blend o( m"sic .. 11leh could Include touche, of 
aleatoric, romantic, mlnimallll, Ian. e[Klronic and even folk·tlkI! tnalilrlals In Ihe lame piece_ [~ntuilly I dl.· 



(overed Ihal !he "gl!$lall" I.,froe fluwed heU ... in la.!tC furm" A, a resu il an avaJandll' of m8nl .... "g('$Ia!I" works 
10110'0<1"«1: YIN YANG Snl Pl lONY, CONCI:H'I'O FOR SIX JNloTRUMI:MfS ANI) OIlCHJ:STItA, TWIUCIIT SYM PIIONY, 
TI-tJ: CELES11Al. CITY I OONaRTO FOR CEUJ) M>D TAI'l: OROI FSfRA and MASADA. 

1hf' 1980'. ami 1900', revNla~ontlnufll ap.ansionofmy ' Inllnlties' ()'C1e.. I would nOI be OiI~tingirl Mid my 
' Infinities' row "'..s Ilk an old frit-oo wilh wtwm I ""joy a visiI a few limes ~ rev, M)' .. ..,al:neM for aronal jazz pro,'i<\e 
me with other IleSlherio: 'pals and ~' Spealing "bom 1990, It would appear I opboed a Pandora', bol wilh my 
IWW book IIIIft! ATONAL 1A1Z. The book uplains my ideM , bollr ,-,",-lone ImprovlMllon and II publilohed "';Ih ~n 
' Infinilln' l'la)'·.long CD (Oom Publkallonl),i scribbled Ih'" fi~ draft of rhe book 00 my "11)' 10 Ulh .... nla ln lhill scary 
filIrnlllCf of 1990, Our n.'""uus linle c.n,'&n nf .... 101<J~ ..,r,I_ I' .. ~I, ..... .-s ;o.nd "';Vft uwabil lUIO Vdnl", Iv «<!ltd 
my JAZZ SYMPtIO/l,'Y (CD 104) .. ;looUI Sovi~I visas! Vet)' d:mgerous - 5(1 was Ih", ",ulk! 8"rl"""s a'lOI,," il0l)', 
I du nlll wish 10 give Ihe hnl>r~"" IlIp, I nbQndoncd III)' 'Inllnll le,' fllnla~les, bul my ·~Iah" form eWllt ually tlill 
emerge a~ Ihe anl,al preoccuplllion filmy musk from 19110 through 1996, The wrnposhl,m5 o f ' his .,..nOlI WI.'f'e 

~cnlered a.ound ,,",0 Inslrumeml: thoe p lanll and lIIe amplified guba •. l'he majo< k~'boald worU arf THE MOOR'S 
OOKCERTO (piano and OIchesllll, CD 110), A IJlTU. IVORY CO!>lCf.RTO (piano aud chambn orthntra. CDliXl), 
MAS/I.l)A (pw.. and m'e hlSlrumeru~1 ..... f"", big piano 8Of1a,.., TIlE CANllCLF.S Of ULYSSES, RED SONAT .... 
lW1Ur.HT SONATA and SONATA OCCULT .... The worU for ampHr~ guitar are CONCERTU ro ll GUITAR AND 
OROIESTRA (mI13), ICECKl!MI CO~RTO (for """,-, pla)'fll and lot! cr..-am ,~, CDIO!t), TIIESESU)llSARF. 
OARK and IlAML£T, PIIINO::OI'Of)llMAIIK, bulh for MIlo I"llar, GOING HOME (lorlP'ir.'quartl!l l "nd 1('AICUlo (f", 
gulrar, viola and ""Uo). 
I U~1 ,0 snllwtha, r am still kroq>illg my hand in !he .... , I should v:plaill Ihar I do play my ins .. ume"" lhe c:I<lrillfi. evel)' 
day, .00 eondUCI ooce ill a blue moon. o . whenever it i.leOi of a lIas.<le '0' n;>C: 10 do iI , My musidans are v~'l' ilCl1 ,ltivc 
ind ividuals, oftfn hig" ,s'rung or just plain strung.ou, from '00 much COOCf'n'''Ied ....... k Iln my music. II is good, 
,herefOTe, th.I t hlltd m~'Sf'lf in hiJl,h <'$I""m as an n cclknl roach (I ha,"'n'! ki~ anyo .... yl!!, bill I hn~ been ,."n)lIOO 
III man)' """etl), I "Y 10 imprew ullOn m)' a 'IlslS 'ha l lhey ,oould cnlO)' Ihe choalienge 01 'ImpuSSihle' ~g.:s, IlflCUIrc. 
making 11!IIi$lOnJ I nd plannl .... Lmponant m....cal e\"",tJ, 

In dosi"lle1 me "')' tha, musk has been my tif'" and I am vel)' gra,eful III h,,,.., lived il. Ahhouch ,h" han.Wlips. 
struglft and di<ap potntmfnl5 are ""'..,.. forgon_, rho! real joy of making M>IlWIllil1g 001 of nothing i$ at.. ... ) .. lhere In 
1m'" ufn'" 

Meyer Kuprennan (1997) 



Meyer Kupferman 

Vol. 
rn FANTASY CONCERTO 

FORVIOLlN 
AND ORCHESTRA 

(1995) 
in one movemen t 

(4 ) '34") 

Raimundus Katilius, 
violin 

Gintaras Rinkevilius, 
conductor 

THE LITHUANIAN STATE 
SYMPHONY ORCHESTRA 

I'rojecu ProdIKft:: I'mr ~ 
Chief Rmlrdinc £r.&Inen I. MilSUpm ..... r.I ...... Bond 
..... bwM EIqprwr. lUI. Grillilh 
Poll PrOOuaion [(1'101" MiIrr. 101m Hu.r 
Thi> il l CGmpo»ft IUptlYiood ~in&-The musicof Mtyn kupfmnan 
is poubli>htd II)' So>IInd>ptlb Productio .... 
eo- An: by Manin Clnin 
Kupfennln PboIO by: flOW-ire Dn.lch 
GinlaW RI"~",ic';'", Ph"w by: Mlan .. Sutkus 

10001 
CD 119 

of 

Ralmundas Kallllus 

Gl nl8rns RlnkeliiCius 


